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B CHORDS—GROUPS OF NOTES PLAYED
TOGETHER—are huilding blocks of music
They are also respansible for moch of musics
emctional power, Depanding on what notes
are combined and wihat their rlationships arse
toemch othar, chords can seem happy, or blus,
OF TENSE, oF N0y

Major chaeds, for instance, oeata a birght, up
liftieng Feeding. Ter ouir esars, thay soumd “right " Of
roursa, if all music wara played in major choirds,
it woukd be Borino. 5o otber Types of Chords
ronway dverse meods

Music theory says a major chond of Thres
reztas—a tried—such as © majer is consonant,
of sakle. Consonant dhords start with a note
ralled the tonic, or prims, and add notas that
ey weall with that tonic. Dssonant chonds, an
the gthier hand, add notes that sound a ligtle
jarring IS said that they are unstalible, o un-
resalvad—and sometimas they lame our aars
WanTing the music to eium o notés That ans
consnnant with the toni

Thete ae o few ways of expiassing what notes
miust iollow & fonic to orneate either consonant
ordissenant chords, Lsing scale degresas 5 ane
wany; using intervals is anothar,

L rngjor is made up of the Consonant notes
L, . ard (o L is the tonic, E is the thind noée in
the seale of C major, and G s the fifth notae in
this scke, (Log on to wwsomakingmusicmag
L"_'III"II'|.|"J|.5\.'.I'.|i|'_"'|:'fIII'l:l:¢'.|.!'J|.1"_'lI A perrinder of o
to play major and minar choed s}

Thius, e way o express The O major Chond
combination is to say it's made up of scake
degrees | 1, and V. Ancther way IS o say its
thea pri e, plues & majar thind and a parfect ifth
Our charm shows The names of sCake degees,
irtarvals, and their relations, The same apphas
to© maj's relative mimor ey, A minog socept
that thia third scala dagras is writtan iii for a
roinas third, rather than a major third, in all
mimor kays

T e Ly of THese D NEming Systerrs is that
youcanapphthermto any majororminos scalke
T creste many rnone chords—uplifting rmagos
choedsor bluesy minos chords, For instance, the
Chsord of &2 major s also maoe u ol the |, 11, and
¥ scalke dagreas, but in the scale of G major—the
rotes G, B, and 1
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